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RainForest was world premiered on November 13, 1991,

at the Sala José Félix Ribas, Teatro Teresa Carrefio, Caracas,
Venezuela. It was performed by the Percussion Ensemble of the
Simdn Bolivar Symphonic Orchestra, Edgar Saume, conductor,
with the V Festival Latinoamericano de Musica 1991.

Its USA premiere was performed April 16,1993 by the Akron
University Percussion Ensemble, Brad Doerfler conductor,

with the 27th Conference of the Society of Composers, Inc.,
“Sound Encounters: The Festival” at Cleveland State University,

One Pair of Claves

2 One Agogo Bell (or two Cowbells)
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Cleveland, OH.
3 Two Woodblocks
h 4 One Turtle Shell (or two Temple Blocks)
Meganf;lzig 5 One Pair of Maracas
~
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Notes

The performers may add and elaborate ornaments to the
existing rhythmic structure of the piece by way of rolls,
diminutions, mordents, etc.

If it is desired, a conductor may join the ensemble.

All changes of time signature maintain equal relation of values,
unless otherwise stated.

The type of mallet is indicated by the following symbols
(hard, medium): @D

RALL. TREM., or ACCEL. TREM.: these indications

change the speed of the tremolo gradually without altering the
tempo of the piece. RALL. fast to slow; ACCEL, slow to fast,
within the limits indicated by the broken line. After the broken
line ends, continue with a normal fast tremolo.

The indication “Tempo accel. sempre” means that the tempo
for the ensemble is gradually accelerated, taking great care to
maintain the rhythmic correspondence between the performers,
despite the accelerating tempo.

The relative pitch of the instruments should be arranged the
following way, from high to low: Claves/Bell (high);

. Woodblock (high); Temple Block (high);

Bell (low); Woodblock (low); Temple Block (low).

The duration of the piece is approximately 7 minutes.

Lights

To perform the piece in the best way it is necessary to use
music stands with lights, and to be able to dim these lights
to complete darkness, as well as those of the stage lights,

and the lights in the audience.

The piece can be also performed without the visual component.

During the performance of the piece the audience lights

remain dark. As the performers enter the stage the stage lights
should come up to bright, encircling the ensemble.

The lights on the music stands are on. When the performers are
ready to start, and when the conductor’s hands are raised and
are held, the stage lights start to dim out to very low light.
Then, at this point, the music starts. The lights on the music
stands are on, of course, as low as safe reading and performing
permits. If the piece is performed from memory,

which is ideal, the stands are not necessary.

At the end of the piece, at the “Perdendosi,” dim out the stage
lights altogether, and dim the music stand lights very slowly
and gradually. When total darkness is reached, keep the music
sounding for a moment in decrescendo and then stop.

Remain In darkness and in silence. Then suddenly tum up the
stage and audience lights to bright, to end the piece.

Clvs.

Agg.

Ttga.

Mrcas.

Instruments

One pair of Claves - High pitched. Take care not to dampen the sound of the Clave held in the left
hand, unless it is requested.

One Agogo Bell - Two different sized heavy metal cones, high and medium pitched, as from Brazil,
Ghana, or similar instrument. Use wooden beater or medium mallets of cloth or rubber. Strike on
edge of cone, holding the open end of the cones pointing upwards on a stand.

Substitute: Two Cowbells.

Two Woodblocks - Use medium mallets of cloth or rubber.

One Turtle Shell - Preferably from Central America (Guatemala or Honduras) of aproximate 25 cm.
long, hollow. The shell is to be played with the mallets on the two tongues of the lower side of the
shell held upside down. It should give two very distinct and full sounds. Make sure that the shell is
not cracked, since this will impair its beautiful sound. Use medium-hard rubber or cloth mallets: hard
wooden or plastic beaters. Substitute: Two Temple Blocks.

One pair of Maracas - Made of light wood and in different sizes, small and medium. High and low
pitched. The contents should preferably be of seeds rather than of pebbles or shot lead (if possible,
round hard seeds called Capacho from the Venezuelan Llanos). The body is preferably made of
gourd. The Maracas should sound bright and loud when played forte.

The ensemble is free to decide on the different instrumental possibilities in substitutes and variables,
50 as to obtain the most beautiful combination.

Arrangement of the performers on stage
1
Claves
3 5
Woodblocks Maracas

4 2
Turtle Shell Agogo Bell

RainForest / Jungla - E. Mendoza




Design and typesetting:
Johanna Vogelsang
Vogelsang & Daughters
Las Vegas, Nevada

Production of the score was made possible by a grant from
the Research Foundation of the State University of New York,
and the assistance of the Office of College Relations,
Potsdam College - SUNY, Potsdam, NY.

Computer music notation:
Emilio Mendoza

Photograph:
Nelson Garrido

The illustration for the cover is from the book by

Henry Walter Bates, The Naturalist on the River Amazon:
A Record of Adventures, Habits of Animals, Sketches of
Brazilian and Indian Life, and Aspects of Nature under the
Equator during Eleven Years of Travel, vol. 2 (London: J.
Murray, 1863), 226-227. The reproduction of the drawing
was kindly provided by the Venezuelan National Library
(Instituto Auténomo Biblioteca Nacional), Caracas, from its
Rare Books collection.

Disefio y tipografia:
Johanna Vogelsang
Vogelsang & Daughters
Las Vegas, Nevada

La produccion de la partitura fue posible gracias a un
subsidio de la Research Foundation of the State University
of New York, y la asistencia de la Office of College
Relations, Potsdam College - SUNY, Potsdam, NY.

Notacién musical por computadora:
Emilio Mendoza

Fotografia:
Nelson Garrido

La ilustracion de la portada es tomada del libro de

Henry Walter Bates, The Naturalist on the River Amazon:
A Record of Adventures, Habits of Animals, Sketches of
Brazilian and Indian Life, and Aspects of Nature under the
Equator during Eleven Years of Travel, vol. 2

(Londres: J. Murray, 1863), 226-227. Fue gentilmente prestada
por el Instituto Auténomo Biblioteca Nacional, Caracas, y
pertenece a su coleccion de Libros Raros.

Program Notes

RainForest is a rhythmic piece. In mood, it evokes the sounds of the rain forest, especially those of the night. Not the
human drums as one would expect, but the overwhelming presence of nature in sound: insects, birds, vegetation, wind
and rain.

In craft, it deals with rhythmic structuring. Among other rhythmic devices, it makes use of distortions of the individual and
collective tempo. Changes in lighting, also, is an element of the composition. The piece is scored for five percussion
players with indigenous instruments from Latin America and the Caribbean (or their substitutes).

Dr. Emilio Mendoza was born in Venezuela and is a composer, researcher and teacher. He has studied In England,
Germany, the USA and Venezuela—for at least five years in each country. He did field research in Ghana, West Africa, for
three months and in Venezuela for various periods of time.

His experience consists of activities in diverse fields of music creation and performance: from folk, experimental rock,
contemporary art, ethnomusicology, experimental folklore, music education, librarian, and computers, to rhythmic theory.

He has been involved in this last field, rhythmic theory, since 1978, analyzing the music from the oral traditions of America

and Africa, to develop a rhythmic theory. He works at present as part of the Theory/Composition/History Department at

“the Crane School of Music, Potsdam College of the State University of
New York, Potsdam, NY.

Notas del Programa

Jungla es una pieza ritmica. En su aura, evoca los sonidos de la selva
tropical, especialmente los sonidos de la noche.

No los tambores de los humanos, como se esperaria, sino la presencia
envolvente de la naturaleza acUstica: insectos, pjaros, plantas, viento y
lluvia. En su composicion utiliza estructuracion ritmica. Entre otras técnicas, se incluye deformaciones del tempo individual
y colectivo. El cambio en la iluminacién es un elemento de la pieza. Esta escrita para cinco percusionistas con
instrumentos de Latinoamérica y del Caribe (o sus sustitutos).

El Dr. Emilio Mendoza naci6 en Venezuela y es compositor; investigador y pedagogo. Ha estudiado en Alemania, en los
Estados Unidos, Inglaterra y en Venezuela, por periodos de por lo menos cinco afios en cada pais. Realizd investigacion
de campo en Ghana, Africa Occidental, por tres meses, y en Venezuela por diferentes periodos de tiempo.

Su experiencia consiste de actividades en diferentes campos de la creacion y ejecucion musical: folklore,
rock experimental, arte contemporaneo, etnomusicologia, folklore experimental, educacion musical, bibilotecologia,
computadoras, y teoria ritmica.

Ha estado ocupado en este Gltimo campo desde 1978, analizando la masica de las tradiciones orales de América y Africa
para desarrollar una teoria ritmica. Trabaja actualmente en el Departamento de Teoria, Composicién e Historia de la Crane
School of Music, Potsdam College of the State University of New York, Potsdam, NY.
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(On the Fermata, play the tremolo fast and steady, waiting {En el Calderén, tocar el trémolo rapido y parejo, mientras
for Wbics, and Ttga. to speed up. Then hold the tremolo se espera que los Wbis. y la Tiga se aceleren. Mantener
evenly by the whole ensemble for some time, and continue.)  fodos el trémolo por un tiempo, y entonces continuar.}
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(On the Fermata, hold the tremolo fast and evenly,
until all instruments have speeded up. All then sustain
it for a moment and then the Ttga. proceeds.)

{En el Calderén, mantener el trémolo répido y sparejo hasta

102 que fodos los instrumentos hayan acelerado. Sostenerio
ﬁ ﬁ todos por un momert.; y entonces procede la Ttga.}
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(Shake in a circular movement.)
{Mover en circulo.}
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M Tempo accel. sempre
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Tempo primo
Tempo accel. sempre
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(On the Fermata, play the tfremolo fast and steady, waiting
for Wblcs. and Ttga. to speed up. Then hold the tremolo
evenly by the whole ensemble for some fime, and continue.)
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(Shake in a circular movement.)
{Mover en circulo.}



(Civs.: In the Fermata, play a pulse in which
the intervals get longer and longer everytime.)
(Clvs.: En el Calderdn, tocar un pulso en el
cual los intervalos se alargan cada vez mas.)
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(Shake in a circular movement.)
{Mover en circulo.} 7N
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